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Technology provides benefits, detriments to learning
By TESSA LENOCH
Quill staff writer

While school-issued devices play a role in many classrooms, the advantages of physical work are still apparent at Cooper

Cooper graduate enjoying success as podcaster
Celisia Stanton, who graduated from Cooper in 2013, just released season two of her true crime podcast, Truer Crime
By MARIAH WASHINGTON
Quill staff writer

LATINOS UNIDOS SEEKS
TO REACH MORE HAWKS

The student group 
is currently prepar-
ing for the annual 
Multicultural Fair

Photo by RICKY REYNA

Members of Latinos Unidos sold conchas and hot chocolate in December 2024 to raise funds for group activities.

By L. TIPANQUIZA ESCOBAR
Quill staff writer

Photo by CELISIA STANTON

Stanton's podcast is getting worldwide distribution through Tenderfoot TV.

LATINOS UNIDOS
continues on page 7

TECHNOLOGY continues on page 2

PODCASTER continues on page 6

Helping create a sense 
of community for Cooper’s 
Latino students is the school’s 
Latinos Unidos group, which 
meets after school every Thurs-
day from 3:30-5:30 p.m. in 
room 123. 

Serving as advisor to the 
club is Mr. Reyna, who is the 

Cooper grade-level coach for 
sophomore students. Reyna 
said the Latinos Unidos club 
has many purposes.

“I hope our Latino stu-
dents have a sense of belong-
ing here at school and that they 
have a community here away 
from home. Also, [we want] to 
show our culture to those who 
aren’t familiar with it,” Reyna 
said.

According to Reyna, the 
group has outreach plans to cel-
ebrate and promote Latino cul-
ture within the broader Cooper 
community.

“Our group has some 
pretty exciting stuff planned 
for the future, especially for 
the Multicultural Fair. We are 
always brainstorming ways 
for people to learn and get in-
volved and show the beauty of 

our culture,” he said.
In order to make the fair 

possible, Reyna said members 
of Latinos Unidos already have 
started raising funds through 
various activities during first 
and second semester.

“This past winter, we did 
a fundraiser selling conchas, 
which is a traditional Latino 
sweet bread, and hot chocolate, 
which was a huge success and 

lots of fun. Right now, we are 
currently planning our Valen-
tine’s Candy-and-Rose Grams 
for the students,” he said. 

In addition to raising 
funds, Reyna pointed out that 
these activities are also helpful 
in getting more students inter-
ested in joining the club.

“I would say our biggest 
challenge right now is getting 
more people to join our small 
group,” he said. “We have a 
couple students in the group 
now, but we would like to grow 
our group even bigger by the 
end of the year. We are trying to 
get the word out by doing these 
fun things like fundraisers to 
have more exposure.”

Another reason Reyna 
would like to see more students 
get involved in the club is the 
fact that Latinos Unidos can 
help create a sense of belonging 
during a time period in which 
Latinos are feeling demonized 
by the larger American society.

“The world is pretty scary 
right now for Latinos, so to have 
a safe place where you can use 
your voice is very important to 
us,” Reyna said. “I know some 
students are far from home, 
know very little English and it 
can be scary, but one thing Lati-
nos know is that we support one 
another. Hence our name: Lati-
nos Unidos, meaning United 
Latinos.”

Reyna’s connection to 

Former Cooper Hawk Celisia Stanton, who graduated in 2013, just launched 
season two of her true crime podcast, Truer Crime, on January 20. As part of the 
new season’s debut, Stanton appeared in an event titled “Podcasting From Below: 
A Conversation with Celisia Stanton and Chris Stedman” at the Plymouth Congre-
gational Church in Minneapolis on January 23.

The current season of Stanton’s podcast consists of 10 episodes exploring is-
sues related to crime, victimization and justice in the U.S. For those interested in an 
even deeper dive, the current season also includes two bonus episodes.

Helping bring Stanton’s series to the world is podcast company Tenderfoot 
TV. 

“Getting picked up by Tenderfoot TV was actually very unplanned and un-
expected,” Stanton said. “When I was first releasing Truer Crime in 2021, I didn’t 
know just how much it would end up resonating with listeners. A few weeks into 
season one, I received an email from a talent agent interested in the show. Truthful-
ly, I don’t fully know how they found Truer Crime, but I’m glad they did. My agent 
then set up a few meetings to connect me with other creators and podcast produc-
ers, which led to me meeting Donald Albright, one of the founders of Tenderfoot 
TV. We immediately connected, and I felt he truly understood Truer Crime and my 
vision for the project.”

One of Stanton’s hopes in her podcast is to tell true crime stories with more 
care, context and nuance than is often the case with other podcasts. Among the cas-
es she covers in her series are the story of Tamala Horsford, a Black woman found 
dead in the formerly all-white county of Forsyth, Georgia; the story of Sam Man-
dez, who was just 14 years old when his elderly neighbor, Frida Winter, was found 
murdered in her home, the same home Sam had painted with his grandfather just a 
few summers earlier; and Mindy Dodd, a housewife who snapped and murdered 
her husband after being pushed too far. 

According to Stanton, the ability to address issues of race and ethnicity in her 
storytelling is one reason she enjoys making a podcast and working with Tender-
foot TV. 

“A lot of the [podcast] industry is very white, and getting to meet with Don-
ald, a Black man with a perspective similar to my own, felt like a breath of fresh 
air,” Stanton said. “The podcasts his company produced told diverse stories that 
resonated with the same issues I cared about and wanted to engage with on Truer 

Technology use in schools has been rapidly ex-
panding and changing as the landscape for students 
and teachers alike quickly morphs. Ever since the 
Covid-19 pandemic’s start in 2020, administrators 
have had to quickly adapt, thus making great ad-
vancements in the use of technology in school. With 
an ever-changing digital world, new challenges to 
learning are thrown at everyone in the school envi-
ronment.

“[Technology] allows for a larger variety in the 
types of assignments that students complete in class. 
I also appreciate that it allows for more research to be 
done on a daily basis,” Ms. Jacobsen, who teaches a 
variety of grade levels in her history and extracurric-
ular classes, said.

If you walk into any classroom at Cooper, 

it is likely you will find students working on assign-
ments through their Chromebooks. The school-issued 
Chromebooks are a standard in the Robbinsdale district 
and used accordingly. This allows for easier accessibility 
options and more expansive opportunities for everyone 
in the classroom.

Along with having continuous access to Chrome-
books, teachers have been providing students with ac-
cess to online textbooks and moving toward delivering 
their curriculum in a digital format.  

“Online textbooks can be a wonderful tool for stu-
dents who are learning English as a second language due 
to the ease of translating. Some of the books will even 
have a language option. This is a great starting point for 
students who are new to the country and eager to learn 
and get back into their schooling routine,” Jacobsen said.

Outside of just being used for accessibility and ease, 
technology is crucial to one of the most prevalent new 
teaching styles in Cooper today: Modern Classroom. 

This model requires the use of Chromebooks in order 
for students to learn content and finish assignments 
through the resource videos and unit mastery checks.

“The largest advantage of Modern Classroom is 
the fact that all the things a student needs at a time will 
always be accessible. If a student is absent one day, they 
can simply catch up by watching the video. Missing a 
day doesn’t set back a student as far as it used to,” Ms. 
Hawkinson, who uses the Modern Classroom model in 
her Modern Chemistry class, said.

While Modern Classroom has its advantages, it 
has produced mixed feelings from the student perspec-
tive. 

“I think [Modern Classroom] is a mix of both 
[helpful and detrimental] because it helps but it could 
make me addicted to my screen,” Jazmin Tlaseca (11) 
said.
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Ulises Lopez Tapia
By MARIAH WASHINGTON
Quill staff writer

Lily Schmeltzer
By MARIAH WASHINGTON
Quill staff writer

Anna Smith
By MARIAH WASHINGTON
Quill staff writer

Owen Tourtelotte
By MARIAH WASHINGTON
Quill staff writer

Premier Performers
The story of the musicians and artists who bring their talents to Cooper

By MARIAH WASHINGTON 
Quill staff writer

42nd Street pushes skills of cast, crew

The cast of 42nd Street works on the choreography of a scene during their January 31 rehearsal.
Photo by MARIAH WASHINGTON

The dance-heavy musical is a welcome challenge for the students putting on the show
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Quill Comics Corner
Treat Yourself By John Papenfuss

“The most challenging part of 
the rehearsal process has been 
teaching people to tap while 
also keeping pace with how 
much we have to learn in such 
a short amount of time,” Eliana 
Van Sistine (12) said. “Balanc-
ing schoolwork with the inten-
sive rehearsal schedule can 
also be a lot, but after the first 
few weeks, you find a balance.”

GRADUATE ENJOYING SUCCESS AS A PODCASTER continued from page 1

This year’s winter musical, 
42nd Street, started its run last week 
on February 20-23. Additional 
shows will take place this week on 
February 28 and March 1 at 7 p.m.

Set in the 1930s, 42nd Street 
follows the production of a Broad-
way play. The plot takes the audi-
ence behind the scenes, showcasing 
the casting process of the play, the 
rehearsals and then the opening 
night. 

The audition process for 42nd 
Street started be-
fore winter break. 
Once the cast was 
selected, the prac-
tice process started. 
In fact, rehearsals 
ran throughout win-
ter break and every 
weekday since. 

According to 
director Ms. Wurzer, 
the audition process 
“looked pretty much 
the same” as it does 
every year. The stu-
dents were asked to 
select a character 
and then bring that 
character to life on 
stage. Wurzer then 
collaborated with choir director Ms. 
Rowan to decide where to place the 
students who auditioned.

To be selected in the musical, 
students have to be what is known 
as a “triple threat.” According to 
Wurzer, this means “you have to be 
able to sing, dance and act.”

However, Wurzer added that 
many members of the senior class 
had no trouble with being a “triple 
threat.”

“This year’s senior class are a 
talented bunch. We have excellent 
singers and dancers. This is why I 

chose such a dance-heavy show,” 
Wurzer said. 

In order to create the show’s 
extensive music, some Cooper stu-
dent musicians were paired with 
semi-professional musicians from 
the Robbinsdale City Band and the 
North Hennepin Jazz Band. This 
combination has caused excitement 
among the students as well as pro-
viding them with many learning 
opportunities. 

“The music in this year’s show 
is also intricate with a lot of harmo-
nies, so there is a lot to learn and 
perfect prior to show time. They’re 

doing well,” Wurzer said.
Helping bring the music to 

life are the on-stage performances 
of 42nd Street’s cast. One member 
of the cast is Eliana Van Sistine 
(12), who plays the role of Lorraine 
Flemming.

“I have a few lines and am a 
featured dancer in most numbers,” 
she said. “It gets hard not to feel 
behind with two-and-a-half months 
to put together a show this big, but 
we are in a pretty good place right 
now.”

According to Van Sistine, 

learning the dances and balancing 
schoolwork with rehearsals have 
been two challenges of staging the 
winter musical.

“The most challenging part 
of the rehearsal process has been 
teaching people to tap while also 
keeping pace with how much we 
have to learn in such a short amount 
of time,” she said. “Balancing 
schoolwork with the intensive re-
hearsal schedule can also be a lot, 
but after the first few weeks, you 
find a balance.”

While the challenging aspects 
of preparing for the winter musical 

can be stressful, Van 
Sistine said they can 
also produce a sense 
of accomplishment.

“When a dance 
or scene comes to-
gether, especially 
if it is frustrating, it 
is super cool seeing 
it all come together 
and click,” she said. 

In addition to 
the on-stage per-
formances, Wurzer 
said the tech crew, 
which is in charge of 
the off-stage aspects 
of the musical, has 
been working hard 
to put on a good 

show. The tech crew is a group of 
students who control the lighting, 
the sound and set construction. One 
member of the crew is Elizabeth 
Monner (12), who said the show is 
going well.

“It is a great community of 
people,” Monner said.

Monner added that students 
considering getting involved with 
Cooper’s theater program on-stage 
or backstage should do so. 

“The worst thing that could 
happen is you regret not doing more 
in the future,” she said.

A Hawks musician who has been 
involved in the Cooper band program for 
many years is Ulises Lopez Tapia (12). 
In fact, this is now his sixth year in band.

“I started because I 
knew I had the passion for 
music and wanted to attempt 
actively playing it,” he said.

Lopez Tapia cited sev-
eral things he has enjoyed 
during his years in band.

“I have met new peo-
ple, learned to be more social 
and became a stronger musi-
cian over the years,” he said.

Reflecting on his time 
as a musician, Lopez Tapia singled out 
an event from his junior year as one of 
his favorite band memories.

“My favorite memory is playing at 
TCF Stadium for the University of Min-
nesota band day during my junior year,” 

Lopez Tapia said.
While Lopez Tapia does not have 

an official leadership role in band, he said 
he has worked hard since his junior year 
to step up and serve as a positive role 
model, especially in his section. 

Outside of his band class, Lopez 
Tapia said that Government 
is the course he currently en-
joys the most at school.

“The teacher is usual-
ly chill and the material of 
the class can be fun to learn 
about,” he said. 

When he is not at 
school, Lopez Tapia focuses 
his attention on auto racing, 
trucks, gaming and Motley 
Crue. In fact, his auto racing 

interest is connected to his future goals.
“My ideal path would be going to 

University of Northwestern Ohio and 
studying high-performance motorsports, 
but I may have to go to the Air Force first 
because that would be expensive,” he said.

Taking part in choir, dance and the-
ater is Lily Schmeltzer (12). Each of these 
activities have been part of Schmeltzer’s 
life for many years.

“I have been dancing 
since I was three and I have 
been in choir since middle 
school,” she said. “Also, this 
will be my second year in the 
school musical.”

One element of these 
arts activities that Schmeltzer 
enjoys is the ability to work 
with her peers.

“I just enjoy being 
around all the people. It’s like 
a big family,” she said.

For all of her arts activities, Schmelt-
zer said the performance component has 
produced her favorite memories.

“In dance, I love the competitions 
with the team. As for the musical, I like 

performing. For choir, we go to do a lot 
of fun concerts,” she said.

As she moves into the second half 
of the school year, Schmeltzer said she is 
looking forward to the upcoming perfor-
mances of the winter musical, her spring 
choir concerts and her dance competition 

and recital in May.
In addition to her work 

in the arts, Schmeltzer is 
also involved in sports. Spe-
cifically, she is on the Arm-
strong-Cooper trap team, for 
which she serves as one of 
the captains. This connects to 
her involvement in the police 
explorers program. Schmelt-
zer is currently a sergeant in 
that program. Schmeltzer’s 

interest in law enforcement connects to 
her future plans.

“I am going to the University of 
Minnesota, Duluth for criminology in 
hopes of becoming a crime scene investi-
gator or police officer,” she said.

Anna Smith (12) has played a key 
role in Cooper’s theater program since 
her arrival at Cooper. 

“I have been doing theater for a 
while and have done most 
shows here at Cooper,” she 
said. “I started doing theater 
because I thought it was fun 
to bring a show to life and 
entertain people.”

When it comes to her 
favorite aspect of taking 
part in Cooper’s many stage 
shows, Smith pointed to the 
sense of accomplishment 
that comes from seeing a 
show through from the auditions all the 
way to the final performance.

“What I enjoy most about theater 
is the payoff after months of hard work 
when you finally get to put a show on 
for others to enjoy,” Smith said.

Smith’s on-stage and behind-the-
stage theater experiences has allowed 
her to take on some leadership roles. 
One example goes back to her sopho-
more year when Smith directed a seg-
ment during the spring one-act festival 
called Letters. Smith once again plans 

on participating in the spring 
show this year once her 
work with the winter musi-
cal comes to an end.

When she is not 
working on Cooper shows, 
Smith shifts her attention to 
school. She said her IB His-
tory of the Americas class is 
her current favorite.

“I really enjoy study-
ing history and I want to 

make it my career someday,” Smith 
said.

Making that career goal a possibil-
ity is Smith’s post-graduation plan. She 
said she will attend the University of 
Minnesota, Duluth to major in history.

Owen Tourtelotte (12) is a musician 
currently involved in band, Marching 
Band and Jazz Band. His work in these 
groups stretches back to middle school.

“I’ve been doing band 
since sixth grade because 
my mom made me do it,” 
he said. “I’ve been doing 
Marching Band since 10th 
grade because I wanted to 
go on the group trip that was 
happening that year. I’ve also 
been doing Jazz Band since 
10th grade because I wanted 
to prove I could.”

According to Tour-
telotte, all three music groups have giv-
en him a chance to make good friends. 
Additionally, he said Marching Band 
provides a chance to “take part in a lot of 
fun events,” while Jazz Band plays mu-
sic “that is just cool.”

Tourtelotte said he has made many 
memories over the years in these activi-
ties, but his highlight has been the three 
competitions he has taken part in during 
trips to Chippewa Falls, Wisconsin. 

In recognition for his skills as a 
musician and his commitment to each 

group, Tourtelotte is serving 
as the lead trombone play-
er in Marching Band. That 
leadership will be on display 
this July when Marching 
Band takes part in the In-
dependence Day Parade in 
Washington, D.C.

In addition to his work 
in music, Tourtelotte is com-
mitted to his studies. He cited 
IB History of the Americas 

as a favorite class thanks to the fact that 
he “has a good group of friends in there.” 

Next fall, Tourtelotte will go to col-
lege but is still in the process of deciding 
which school he will attend out of the 
many that have accepted him.

Crime.”
While true crime has been an 

increasingly popular genre in recent 
years, Stanton’s interest in covering 
true crime as a topic on her podcast 
stems from a personal brush with 
crime.

“In the fall of 2020, I hired a 
financial advisor to help me take my 
financial goals to the next level,” 
Stanton said. “Like many Black peo-
ple in the United States, I didn’t know 
the most strategic way to manage and 
leverage my finances to build gener-
ational wealth for me and my family. 
So, I hired a highly recommended 
and credible financial advisor to help 
guide me through saving and invest-
ing my money, or so I thought. What 
I didn’t know at the time was that I’d 

soon discover that my financial advi-
sor had stolen my entire life savings, 
tens of thousands of dollars that he 
claimed to have invested for me.” 

As it turns out, Stanton was one 
of 23 victims of this advisor’s invest-
ment scheme, which defrauded them 
of a combined total of more than $2.3 
million and resulted in a federal in-
vestigation and eventual prosecution 
of the advisor. 

“Suddenly, I was learning first-
hand what the ‘justice’ in ‘criminal 
justice’ really meant,” Stanton said. 
“In the months that followed, I found 
myself obsessively listening to true 
crime podcasts as a coping mecha-
nism, albeit a strange one. While I 
had listened to true crime podcasts in 
the past, I was now listening to them 

from my new perspective as a crime 
victim and I couldn’t shake the feel-
ing that the picture felt just so incom-
plete.”

With encouragement from her 
partner, Stanton said she decided to 
start her own podcast so she could 
explore true crime with an eye toward 
issues other podcasts do not usually 
cover, such as: “Does the story really 
end with a headline arrest or a guilty 
verdict? How can we actually support 
victims? What if the perpetrator, the 
criminal, is the government, the same 
government that decides what counts 
as crime in the first place? What does 
justice really mean and who is it really 

PODCASTER
continues on page 7
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Lynch's genius on full display in Mulholland
Released in 2001, Mulholland Drive captures all of the quirky themes, obsessions of the recently deceased director

Snowpiercer earns its status as essential dystopian film
By SOFI SWANSON
Quill staff writer

With director Bong Joon Ho just about to release Mickey 17 in 2025, it is a perfect time to revisit his 2013 movie

An environmental collapse creates the grim future faced by the film's characters.
Photo by THE WEINSTEIN COMPANY

By TESSA LENOCH
Quill staff writer

The film follows main characters Betty and Rita (left to right) as they journey through the dark underbelly of sunny Los Angeles.
Photo by UNIVERSAL PICTURES

Mulholland Drive is a 2001 
surrealist mystery film directed 
by David Lynch. In the days since 
Lynch’s passing on January 15, 
2025, discussion about his films 
has been revitalized. An example 
of true, unbridled artistry, Lynch 
created films that will be remem-
bered for decades to come. With 
a distinct, sometimes confusing 
style, Lynch’s colorful and famil-
iar small-town, America-esque 
movies create a feeling of rec-
ognition while at the same time 
making the viewer feel as if they 
are venturing into the unknown. If 
one has not begun the dissent into 
the world of Lynch’s art, now is a 
great time to do so. In my opinion, 
the best starting point for Lynch’s 
surreal and almost magical film-
making career is Mulholland 
Drive. 

Mulholland Drive follows 

Betty Elms (Naomi Watts), who 
has just arrived in Hollywood to 
kickstart her dream of becoming 
a big star. While moving into her 
Aunt’s apartment, she finds a di-
sheveled brunette woman (Laura 
Herring), who is unaware of her 
own name. Eventually, she be-
gins to call herself Rita and the 
two work together to discover the 
underlying mystery behind her 
amnesia. As this is unraveling it-
self, the movie periodically cuts to 
Adam Kesher (Justin Theroux), a 
movie director experiencing ex-
treme pushback to his artistic vi-
sion. 

When anyone is recommend-
ing a David Lynch film, the same 
sentence will probably be uttered: 
“Don’t try to understand it while 
you’re watching it. Just go with 
it.” No matter how pretentious that 
advice may sound, ultimately, it is 
true. Watching Mulholland Drive 
is like watching a replay of some-
one else’s dreams: foggy scenes 

that would only make sense with 
the context of living someone 
else’s entire life. However, this is 
not a detriment to the film in any 
shape or form. By using this for-
mat, the film offers a truly unique 
experience that only continues to 
pull the audience into the myster-
ies upon mysteries within the plot. 

Much like its sometimes 
seemingly nonsensical plot, the 
cinematography of Mulholland 
Drive takes risks in its framing, 
colors and transitions. The movie 
is beautiful, with deep blues and 
bright reds filling up the frame as 
fade transitions connect characters 
across the boundaries of time and 
space. Filmed everywhere from 
extravagant modern mansions in 
West Hollywood to old theaters 
displaying the architecture of 
centuries past, Mulholland Drive 
embraces its Hollywood setting to 
explore every nook and cranny of 
Los Angeles. 

However, this exploration is 

not only skin deep, as Lynch uses 
his characters as a way to explore 
Hollywood as an industry as well. 
As Betty tries to make it in her 
auditions, she is bombarded by 
leering stares and uncomfortable 
commentary. As Adam attempts 
to cast his film, he is pressured by 
shadowy executives who disregard 
any sort of vision he may have to 
simply get their way. 

In the end, much like other 
works by David Lynch, Mulhol-
land Drive’s meaning is left to the 
audience to decide for themselves. 
Unsatisfying for some, but ex-
tremely fulfilling for others, Mul-
holland Drive is a film that will 
stick with you like a dream you 
have a bad feeling about or a for-
tune you believe in a bit too much. 
In my personal interpretation, 
Mulholland Drive is about greed; 
greed in relationships, in careers 
and in all the small things in life. 
I rate this movie five out of five 
stars. Rest in peace David Lynch.

The movie Snowpiercer, di-
rected by Bong Joon Ho and starring 
Chris Evens, Jamie Bell and Tilda 
Swinton, was released on August 1, 
2013. I choose to review this movie 
because I think it shows excellence 
in the visual arts department. I think 
this movie’s makeup, costume de-
signs, set and lighting all help tie 
the movie together regardless of its 
sometimes mediocre plot. These 
filmmaking techniques help convey 
the hidden and deeper messages 
within the movie and showcase the 
struggles of the film’s characters. 
Snowpiercer uses detailed makeup 
and costume design to help teach 
audiences about the struggles of the 
lower class as well as convey the 
message that greed makes people do 
immoral things.

The movie is set in 2031, 17 
years after the leading nations of 
the world release a substance called 
CW-7 into the atmosphere in an at-
tempt to control global warming. 
However, this move accidentally re-
sults in another Ice Age and destroys 
nearly all life on Earth. The only sur-
vivors live in the train Snowpiercer, 
which is powered by a perpetual mo-
tion engine created by the million-
aire Wilford (Ed Harris), who lives 
in the front of the train along with 
the other people wealthy enough to 
afford it. Meanwhile, in the back of 
the train live the poor people, who, 
although lucky to still be alive, be-
gin to question their treatment and 
the division between the haves 
and have-nots. As the film begins, 
the leaders of the poor passengers, 

which includes Gilliam (John Hurt) 
and Curtis Everett (Chris Evans), are 
plotting a scheme to reach the front 
of the train and bring to an end to 
their mistreatment.

The first filmmaking tech-
nique Bong Joon Ho uses to por-
tray the film’s message is makeup. 
The makeup in this movie is used 
to communicate class differences, 
from the dark eye-rings and the dirty 
nails of the poor to the tan skin and 
red lips of the rich. A specific scene 
in which makeup shines is at the end 
of the movie when Curtis, the main 
character, is staring into the engine. 
He has this blank, almost defeated 
look in his eyes while Wilford is 
spewing philosophical nonsense 
in his ear. However, the nonsense 
seems to be working and you can 
see the conflict in Curtis’ eyes as 
he thinks about Wilford’s “wise” 
words. In this scene, the engine is 
beaming this bright white light onto 

Curtis’ face, which really highlights 
the purple-and-blue rings under eyes 
along with his shockingly pale face. 
Additionally, he has dirt and soot all 
over his face, along with dried blood 
and nasty bruises. What is more, his 
nails are extremely dirty, seemingly 
never being cleaned before. All these 
makeup elements show the audience 
the struggle people from the back of 
the train had to endure. Throughout 
the movie, the audience has never 
seen a detailed close-up of Curtis’ 
face, but with the new lighting, all 
the wrinkles and pain are revealed, 
leaving the audience in awe as they 
realize the gravity of Curtis’ struggle 
as a poor person on the train. 

The second filmmaking tech-
nique that is important to the film is 
costume design. This movie is really 
good at making sure audiences can 
visually separate the rich and the 
poor. The scene that I have selected 
to showcase the amazing costume 

design is when Curtis and the oth-
ers in his group are able to finally 
capture Minister Mason, someone 
who has been dictating their day-to-
day lives for the past 17 years. They 
force her to lead them to the front of 
the train, which she does due to fear 
of losing her life. As she leads them 
through the train, she explains the 
purpose of the different cars, such 
as the farming car and the aquarium 
car, and how they work. She even 
stops at the classroom car, where the 
students make fun of Curtis and the 
others for being from the end of the 
train. During these scenes, you are 
able to visually see the difference of 
class in the costumes worn by the 
actors. The people from the back 
of the train are wearing torn, dirty 
and layered clothing; the layering 
being significant due to the freezing 
weather outside and the fact that the 
clothes they are given are not warm 
enough for their conditions. Mean-
while, Minister Mason is wearing 
an all-white suit with a skirt, along 
with beautiful pendants, medals and 
jewelry. There is a huge contrast be-
tween her pure white clothes and the 
super dirty clothes worn by the poor 
passengers. It shows that the poor 
have done labor and work, while the 
rich have done nothing to earn their 
advantages. Additionally, through-
out the movie, the higher-class peo-
ple are able to change their clothes, 
so this is just one of the many outfits 
we see Mason wearing. Meanwhile, 
the lower-class people are always 
wearing the same clothes throughout 
the whole movie, which underscores 
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shows the message that, no matter what 
happens or how long you are apart, you 
will always find your way back to your 
one true love.

The Nick Cassavetes film The 
Notebook utilizes the techniques of edit-
ing and costume design to teach the les-
son that true love will always lead peo-
ple back to each other. I love the emotion 
that is shown in this film, which is testi-
mony to the creativity of the director and 
the chemistry between the characters on 
screen. I think it is a beautiful piece of art. 
Even though it has a sad ending, the con-
clusion effectively ties the whole movie 
together and really shows the theme of 
true love. Nick Cassavetes’ The Note-
book earns five out of five stars.

Latinos Unidos actually goes back 
to a long time before he became the 
club’s advisor. In fact, Reyna is a Coo-
per graduate who belonged to Latinos 
Unidos during his time as a Hawk.

“When I was a student here at 
Cooper, I was a part of Latinos Uni-
dos as well and that helped me make 
connections with other people who 
identified the same as me, so I want to 
be able to provide the same experience 
for those students now here at Coo-
per,” he said. 

Although the focus of the group 
is on Latino culture, Reyna empha-
sized that students do not need to be 
Latino to become part of the group.

“Our group is open to anyone 
and everyone,” Reyna said. “You do 
not need to even speak Spanish to join. 
One of our group values is ‘Be Inclu-
sive,’ and we want to make sure every-
one from different backgrounds has a 
safe space with us.”

One student who has been enjoy-
ing her time in the group this year is 
Joy Flores Hernandez (11). 

"I wanted to join the Latinos Uni-
dos club because I’m passionate about 
celebrating and promoting my cultural 
heritage. I saw it as a fantastic oppor-
tunity to connect with other students 
who share similar backgrounds and 
experiences," she said.

Another club member, Ana 
Canada Cerrito (10), said it is her 
hope that the club will continue to 
grow in the future.

"I hope that even after we gradu-
ate, the Latino Unidos club keeps doing 
activities and fundraisers to show peo-
ple our culture and for them to be able 
to express themselves ," she said.

LATINOS UNIDOS
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for?” 
Stanton said her ability to tackle 

complex topics on her show stems from 
the skills she first developed as a student 
at Cooper.

“While at Cooper, I joined the de-
bate team, which helped me hone my 
research, writing and communication 
skills. One of the aspects I appreciated 
most about my IB [International Bacca-
laureate] background was the global per-
spective woven throughout the program. 
Over the years, I’ve come to realize that 
my IB experience exposed me to a more 
diverse range of texts than many of my 
peers in AP programs or at other high 
schools. I believe that truly effective sto-
rytelling requires empathy for all people 
and experiences. My early exposure to 
a variety of worldviews through IB laid 
the foundation for this belief, and it con-
tinues to shape my writing and storytell-
ing approach today,” Stanton said.

As she looks back on the two sea-
sons of Truer Crime, Stanton she said 
there have been many rewarding aspects 
of working on a podcast.  

“For Truer Crime specifically, I 
love releasing the episodes and hearing 
what people think. It’s really meaningful 
to be able to share these stories that need 
more visibility,” Stanton said.

Another element Stanton has en-
joyed about making Truer Crime is the 
ability it has given her to learn all aspects 
of the podcast business.

“Because I was an independent 
podcast for season one and am still 
working with a small team for season 
two, I’ve been able to learn about and 
execute virtually every step from ide-
ation to release. In most other forms of 
media, I probably wouldn’t be able to be 
involved in hosting, writing, researching, 
producing and marketing all on the same 
project, especially not this early in my 
career,” Stanton said.

Stanton’s Truer Crime podcast can 
be found at truercrimepodcast.com.


